Concert: Ithaca College Symphony Orchestra by Ithaca College Symphony Orchestra & Meyer, Jeffery
Ithaca College 
Digital Commons @ IC 
All Concert & Recital Programs Concert & Recital Programs 
10-14-2007 
Concert: Ithaca College Symphony Orchestra 
Ithaca College Symphony Orchestra 
Jeffery Meyer 
Follow this and additional works at: https://digitalcommons.ithaca.edu/music_programs 
 Part of the Music Commons 
Recommended Citation 
Ithaca College Symphony Orchestra and Meyer, Jeffery, "Concert: Ithaca College Symphony Orchestra" 
(2007). All Concert & Recital Programs. 6961. 
https://digitalcommons.ithaca.edu/music_programs/6961 
This Program is brought to you for free and open access by the Concert & Recital Programs at Digital Commons @ 
IC. It has been accepted for inclusion in All Concert & Recital Programs by an authorized administrator of Digital 
Commons @ IC. 
ITHACA COLLEGE 
.SCHOOL OF MUSIC 
ITHACA COLLEGE SYMPHONY ORCHESTRA 
Jeffery Meyer, conductor 
Ford Hall 








IV. Scena e canto gitano 
V. Fandango asturiano 
PROGRAM 
INTERMISSION 





(1844 - 1908) 
Ludwig van Beethoven 
(1770-1827) 
I. Erwachen heiterer Empfindungen bei der Ankunft au( dem Lande. 
(Awakening of cheerful feelings on arrival in the country.) 
II. Szene am Bach. 
(Scene by the brook.) 
III. Lustiges Zusammensein der Landleute. 
(Merry gathering of country folk.) 
IV. Gewitter. Sturm. 
(Thunderstorm.) 
V. Hirtenge!jang. Frohe und dankbare Gefilhle nach dem Sturm. 
(Shepherd's song. Happy and grateful feelings after th~ storm.) 
* world premiere 
** Ithaca College faculty 
Photographic, video, and sound recording and/ or transmitting devices are not permitted 
in the Whalen Center concert halls. Please turn off all cell phone ringtones. 
PROGRAM NOTES 
At the 1808 premiere of Ludwig van Beethoven's (1770--1827) Symphony No . 6 in F 
Major, Op . 68, (Pastorate), audience and orchestra alike were so taken with the work 
that it was immediately assimilated into standard orchestral repertoire. By tradition, 
characteristics found in almost all pastoral pieces include depictions of birds , storms at 
land and at sea (with the calm that follows); as well as depiction of seas, rivers, and 
brooks. This symphony is no exception and even includes an explanation in the score 
to facilitate comprehension of the work's program . Each movement contains a 
specific description . (Please see program page for translation .] 
Beethoven uses instrumentation tellingly, employing timbres of piccolo and timpani 
solely during the thunderstorm. He also introduces the trombones at the dramatic 
height of this movement to increase the intensity of the storm . The hymn-like final 
movement was intended to thank the Creator not for ending the storm, but for the 
glory of and wonder of nature . Beethoven's great appreciation and love for nature 
resounds throughout the entire piece . In fact, in a letter to Joseph Xaver Brauchle, 
Beethoven even stated, "My spirit can only feel at ease in the presence of the beauties 
of nature ." 
During the summer of 1886 Nickolai Rimsky-Korsakov completed the Fantasy on 
Russian Themes, for violin and orchestra. He was pleased with the success and effect 
of this piece and had the idea to write another in the same style using Spanish themes 
as the basis for his composition. After compiling initial sketches for the work, Rimsky-
Korsakov abandoned the idea of a violin fantasy, deciding that full orchestral scoring 
would better suit th e character of what would becom e Capriccio Espagnol, Op . 34. At 
its premiere on October 31, 1887 under Rimsky-Korsakov's baton, the Russian A Symphony Orchestra in St. Petersburg gave a magnificent performance, one that 
- Rimsky-Korsakov said, "was played with a perfection and enthusiasm the like of wbich 
it never possessed subsequently." 
Rimsky-Korsakov was proud of this music . Although critics praised the piece, Rimsky-
Korsakov was disappointed that their comments focused on his outstanding 
orchestration rather than the genius of the piece itself . Although Rimsky-Korsakov 
actually wrote the first book on orchestration (how to voice instrumentation properly 
so that musical ideas can be best expressed) in the Russian language, he was still 
disappointed when not praised for the unifying, original ideas that made this piece 
unique to his repertoire . Tchaikovsky wrote to Rimsky, "I must add that your Spanish 
Caprice is a colossal masterpiece of instrumentation, and you may regard yourself as 
the greatest master of the present day ." 
Capriccio Espagnol consists of five movements to be played without break. The work 
begins with "Alborada," a morning song that employs contrast between full orchestral 
tutti and virtuosic solo lines. Throughout the work the solo violin is what remains 
from the original idea of writing a virtuosic violin fantasy. In addition, solo lines for 
clarinet, flute, and harp provide variety of tone colors and timbres to this brilliant 
writing. 
A Rimsky recounts the enthusiasm at the first rehearsal he conducted: "The first 
- movement had hardly been finished when the whole orchestra began to applaud . 
Similar applause followed all the other parts wherever the pauses permitted. I asked 
the orchestra for the privilege of dedicating the composition to them ." His 
appreciation to his orchestra is reflected in the fact that the first page of the original 
score lists all sixty-seven performers by ri.ame. 
Notes by Aimee Shorten 
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Sara Bennett Wolfe * 
Jennifer Chieff alo 




























Alison Snee, piccolo 
Oboe 






Jessica Tortorici * 
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